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I n the course of any studsertain artifacts, relics, or
images emegye that become so connected with the
subject they déctively represent itThese are the
images one finds on book covers, website first pages,
and also in advertising materidheir significance is
based on either main evidence aspects or
attractiveness. In short, they are the subgect’
“attention grabbers.”

As arule, it takes a while for these items or images
to get fully established, so they take on dicdl
“rankings,” (high, medium, low sort of thing).
Nevertheless, they all have a story that got them into
the limelight, and most often that story is not told.

Presented here are what | consider to be the main
sasquatch/bigfoot artifacts and images together with
what | know of their “stories.” Some entries are still
way down the road on the journey to high
recognition, but are definitely earmarked to get such
a status at some point.




The Mysterious S tone Artifact s

Several stone heads, such as
seen here, that appear to depict
ape-like creatures were created by
North American First nations
people somewhere between 1500
Bc and 500 Ap. As apes are not
native to North America, the
source of the imagery raises a
guestion, and has led to the
speculation that perhaps it was the
sasquatch.

A curious stone foot, also
created by native North
Americans, has not been
dated, but appears to date back
to at least the time of the stone
heads. It is seen here from the
top. Although the big toe and
heel portion are missing, it is
obviously patterned after a
large foot. It has been
speculated that the foot may
have been designed after a
sasquatch footprint. It has a shallow bowl-shaped hollow on the top and
has therefore been classified as a medicine man’s bowl. This is highly
interesting from the standpoint that the sasquatch is held sacred by
many native people, so a bowl of this nature may have been carved in
order to give it some “special powers.”




The Petroglyphs

Petroglyph Locations

Top: California (Courtesy K. Moskowitz
Strain.

Center: New Mexico (Courtesy Robert
Morgan).

Lower: British Columbia (Author).

Native American petroglyphs
(carvings in rock faces) are
found throughout North
America. They generally
depict animals, humans and
numerous symbols. Some
iImages, however, do not fall
into these categories, and
from what we have learned or
can see, possibly represent
sasquatch or bigfoot
creatures.

Although the depictions could

certainly be mythological

beings, the strong belief of
many present native
people in the
existence of the
sasquatch leads us to
believe that there is
much more to the
carvings.




The Painted Rock Pictograph

The fascinating story of this

pictograph at Painted Rock,

California was first brought to

the attention of sasquatch

researchers in 2003 by Kathy

Moskowitz Strain. Kathy, who is

the archaeologist for the

Stanislaus National Forest,

presented her findings that year

at a Bigfoot symposium in Willow Creek, California. The pictograph
show what the natives refer to as a “hairy man” with his wife and child.
Remarkably, traditional stories of this creature include behaviors and
characteristics that are directly associated with what we have come to
know as sasquatch or bigfoot.

Other pictographs in the same location depict known animals and
human beings, so what the natives show as “hairy man” creatures
were definitely a different species.




The Intriguing Native “Monkey” Masks

The first mask (definitely)
and possibly the second,
was created as a result of
native sacred belief in
“mountain monkeys.” When |
tried to get the actual mask
(above) from the Peabody
Museum in Ontario for my
sasquatch exhibit in
Vancouver (2004), the native
people who own the mask
declined to allow me to
exhibit it as a result of their
belief. Is it likely that
sasquatch sightings through
the ages prompted the
belief?

There are two early native
ceremonial masks that show
creatures with true ape-like
characteristics. They are
commonly referred to as the
“monkey mask” and the
“monkey boy mask.” The
first (left) was probably
created in the mid 1800s or
before. The second, we do
not have any date
information on it, but it was
probably created in the
same time frame. Whatever
the case, they are both
quite old and very unusual
for native art




The Roosevelt Connection

Remarkably, the first major published report of a possible sasquatch
encounter is in a book entitled, The Wilderness Hunter (1893), by
Theodore Roosevelt, who later became president of the United States.
In his book, Roosevelt provides a very detailed account of a story he
was told by a trapper named Bauman. As the story goes, Bauman'’s
trapping companion was viciously killed by a “beast creature” that
walked on two legs. Bauman related that the two had seen unusual
human-like, large footprints at their campsite when they returned from
inspecting their traps. Highly concerned and frightened, they decided
to leave the area, and the next day collected their traps, but split
company in the process. When Bauman arrived back at the campsite,
he found his friend brutally murdered and the same large footprints
were very evident near his body.

Roosevelt heard the story while he was in the Bitterroot Mountains,
which are located on the Idaho—Montana border. By this time, Bauman
was an old man, so the incident he related probably took place in the
late 1850s. In other writings, Roosevelt mentions highly unusual
wilderness howls he had heard that could not be associated with
known animals.




The Ambrose Point Sasquatch Mask

In the 1930s, Ambrose Point, a Chehalis, British Columbia,
native, created this sasquatch mask. As with the “monkey
masks” this mask is not painted, and this might be an indicator
that the mask represents an actual sasquatch possibly sighted
by Point. The mask was given to John W. Burns, a teacher at
the Chehalis Reserve, in 1938. Burns subsequently gave it to
the Vancouver Museum. The museum provided it for my
sasquatch exhibit in 2004—probably the first time it was ever
displayed.

| believe the size of the mask,
as apparent here, reflects the
actual size of the creatures,
which have an average height
of about 8 feet (2.4m).

The sasquatch is deeply
imbedded in Chehalis native
tradition, and these people are
generally firm believers in
sasquatch existence.




The Chapman House at Ruby Creek

These haunting images recall the famous Jeannie Chapman
sasquatch encounter in 1941. One of her three children saw
the creature approaching the house and alerted Jeannie, who
immediately fled with all the children and met with her
husband, George, who worked on the nearby railway.
Subsequent investigation revealed 17-inch (43.2-cm)
footprints and other evidence of the creature’s presence on
the property. It was the credibility of this incident that
encouraged John Green to take up serious sasquatch
research in 1958. Unfortunately, the following year, George
and Jeannie Chapman drowned in a boating accident on the
Fraser River.




The Roe Drawing

At John Green’s request, William
Roe, who encountered a female
sasquatch on Mica Mountain, B.C.,
in October 1955, had his daughter,
Myrtle, prepare this drawing of the
creature under his direction.

Because Roe hid behind a bush and
observed the creature at about 20
feet (6.1 m) for about ten minutes,
he was able to mentally record and
and later provide important details
about the creature.

The drawing is owned by John
Green who later obtained a sworn
statement (shown below) from
William Roe on his experience.




The Jerry Crew Photographs & the Name “Bigfoot”

These images of Jerry Crew featured in various newspapers
proclaimed the name “bigfoot” to the world, and thus established
it as the American name for the creature.

Crew was working on a road in the Bluff Creek, California,
region in 1958 and found large footprints on two occasions
around his bulldozer. Other workers and local people had also
seen such prints, and they referred to whatever was making
them as “bigfoot.”

On the second occasion on which he found prints, Crew
made a plaster cast of one of them and reported the incident to
The Humboldt Times, a local newspaper. Photos of Crew and
his cast were taken, and the story (which used the name
“bigfoot”) and photos were sent to the Associated Press. The
story was picked up across the nation, and “bigfoot” was
immediately adopted as the creature’s common U.S. name.
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The McClarin Bigfoot Carving

Jim McClarin, seen here on the
left (facing), carved his imposing
redwood sculpture of a bigfoot
in the late 1960s. It now graces
a corner of the lot on which the
Willow Creek - China Flat
Museum is located at Willow
Creek, California.

The carving stands 8-feet
(2.44 m) tall. Its shoulders
measure 41 inches (1 m) wide,
and its feet are 18-inches (45.7
cm) long.

This photograph (left) was
taken at the Willow Creek
Bigfoot Symposium in 2003—
author is on the right.

Jim is seen here working on his
sculpture on August 2, 1967.
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Frame 352 — Patterson/Gimlin Film

This is by far the most
prominent sasquatch
image. It shows a close-
up of the creature as it
turned to look at Patterson
and Gimlin. The image is
highly deceptive from the
standpoint that the forest
debris that partially blocks
out the creature’s legs is
about 30 feet away from
the creature, towards the
camera.

Over the years, many
researchers (including
myself) have tried to see
more details in this image
by enlarging it. However,

any details seen with the naked eyes only above a magnification of about 80x
the size of the creature in the actual film frame do not have credibility. The
creature in the film frame is about 1.2 millimeters high, so the maximum
enlargement for credible details is about 96 millimeters (3.78 inch) Putting
this another way, if one enlarges the creature to that height, and looks at the
image with his naked eyes, what can be seen are the only credible detail
available. Further enlarging the image with a magnifying glass or a scanner is
not valid. For those who might wish to experiment a little, the ground level for
this image is the lower edge, and when seen at 100%, the creature shown
here is 96 millimeters or 3.78 inches high.

There are certainly other images in the film as good as this image, or
perhaps better. So why is it that this image (frame 352) is always selected by
newspaper, magazines and so forth? The answer is that this image lost its
copyright protection as a result of a “legal” oversight. In other words, payment
IS not required to use it.
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Frame 350 — Patterson/Gimlin Film

Frame 350 remained in
relative obscurity until it
was featured in a report
provided by The North
American Science
Institute (1998), headed
by Jeff Glickman, a
forensic scientist.

The image had been
printed using a high
resolution printer, but
was not overly
Impressive. | was
provided with a color
copy of the report and |
took a photograph of the
Image using a 35mm
camera (copy stand and
lights were used). The
resulting photo, as seen
here, appears to show
considerable detail and
soon became known as
the “clearest image” of
the creature. One can

even see quite clearly what appears to be a nipple on the creature’s right
breast. | am not certain of the credibility of details seen. While the
camera “tightened up” the pixels, it is not reasonable to expect that this
would result in a better image than the original photograph (as appears
to be the case). | have been told by a professional that the process was
“not essentially valid.” In other words, what we see is sort of “counterfeit.”
Nevertheless, | am not really sure one way or the other, and can only say
that the image is now well entrenched in sasquatch lore.
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The Bourt sev Statue

The statue was created by
the Russian hominologist Igor
Bourtsev in the early 1970s.
He made several, but the one
seen here is the most famous.
It represents the creature in
the Patterson/Gimlin film as it
is seen in frame 352.

Bourtsev sent the statue to
René Dahinden in the mid
1970s. René took a
black/white photograph of it
and put it away. The
photograph was used in
various publications.

| don’t think the actual
statue saw the light of day for

about 20 years. Indeed, | did
not even know René had it.

One day in the mid 1990s he

mentioned to me that he had “that statue,” and then got it to show me.

After René passed away, his son, Erik, allowed me to use the statue
in my museum exhibits. By this time, it had suffered a little damage
which | repaired. | then took color photographs of it, such as the photo
seen here.

The photograph on the right shows Igor
Bourtsev with one of his statues, which provides
an idea of its actual size.

After being included in essentially three
museum exhibits, the statue has been looked
upon by many thousands of people, which | am
sure made up for its time in “solitary
confinement.”
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Sasquatch Artistic Conceptions
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The three images
shown (left to
right)t are the
main artistic
renderings of a
sasquatch (all
based on the
Patterson/Gimlin
film). The first is
by Peter Travers,
the second,
RobRoy Menzies,
and the third,
Christopher L.
Murphy (author).

The fourth
Image is an
enhancement by
Yvon Leclerc of a
different film
frame. | took a
close-up
photograph of the
creature’s head
and sent it to
Yvon.

As all of these
images are based
on the creature in
the
Patterson/Gimlin
film, they are all
female.




The Bateman Painting

The world-renown naturalist/artist Robert Bateman created this painting of
a sasquatch specifically to illustrate an article entitled, “Sasquatch in our
Woods,” by Dr. John Bindernagel, that was published in the magazine
Beautiful British Columbia, summer, 2000.

Dr. Bindernagel is a professional biologist with over 37
years of field experience in British Columbia. He is a firm
believer in the existence of the sasquatch and authored
a book on the subject entitled, North America’s Great
Ape: the Sasquatch (Beachcomber Books, Courtenay,
B.C., 1998).

The footprint cast shown here was taken by Dr.
Bindernagel of a print he found in Strathcona Provincial
Park (Vancouver Island) in 1988. Itis 15 inches (38.1 cm)
long.
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The Patterson Bigfoot Bust

The first “notification” that
Roger Patterson had
sculptured a bigfoot bust was a
rotating image of the artifact on
Mrs. Patricia Patterson’s
website. | believe | saw it in
2003, and then when | later
visited Patricia, | asked to see
it and took this photo. It is
small in size, no more than
about 4.75 inches high. In the
photograph, the bust is on one
of the steps of a small step
ladder.

Roger created the bust in
the early 1960s, long before
his book was published (1966),
and his filming experience with
Bob Gimlin at Bluff Creek
(October 1967).

It can be reasonably seen that the bust
matches the image Roger drew for the cover
of his book. To me, both images are more
“cave-man like” (Neanderthal) than
sasquatch-like, and are distinctly different
from what we believe the creature in
Patterson/Gimlin film looks like.

Remarkably, many sightings indicate a
wild man/Neanderthal-like creature as
opposed to something “gorilla-like.” The only
conclusion here is that there are two different
types of “sasquatch,” which further
complicates matters.
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The Film Site Model

| completed the film site
model in January 2003, and
in March it was featured in
Fate magazine. | was quite
elated with the response it
generated—people were
highly intrigued with seeing
the film site in three
dimension.

| was able to construct
the model after sorting out
measurements taken by
René Dahinden and
interpreted by Igor Bourtsev.
Unfortunately, some
material was in error, so the
model was revised in 2005.
What is shown here is the

final and correct version.

My objective in making the model was to demonstrate the relationship
of objects (trees, logs, etc.) to each other and to the creature. The
exercise thoroughly convinced me just how deceiving film/camera
images can be.

Shown on the far right is frame 352 on which the
model is based, and (near right) an elevated image of
the model from about the same position. The model
provides the correct (scale) distances between the
camera, log, debris pile, creature, and the trees. In
other words, had Patterson been about 30 feet or so
in the air when he filmed the creature, then the model
photograph show what he would have seen.
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The Film Site Cast s

Footprint casts (1st generation

copies) taken by Roger Patterson

after he filmed the creature at Bluff

Creek, California on October 20,

1967. A human foot cast is shown

on the left for comparison. Casts

show the foot from below as seen

in the illustration on the right. One

of the casts above (right facing-

different copy) was used for this illustration. It was photographed at an
angle and sent to Yvon Leclerc, Quebec, who added the upper foot
portion.
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The Laverty Photographs

These three photographs show
the footprints left by the
creature in the
Patterson/Gimlin film taken
October 20, 1967. The photos
were taken by Robert Lyle
Laverty, a timber management
assistant, who went to the film
site on Monday, October 23,
1969.

As it had rained very heavily
the night of October 20, it is
remarkable that the details
seen in these images were still
there. We know that Bob
Gimlin had covered up some
prints, and it is possible these
were among them.

The center image has an
American 25-cent piece by the
big toe for size indication
purposes.

The prints were sunk into
the ground to a depth of about
1 inch (2.5cm). Bob Gimlin
jumped off a log to see how
his footprints would compare in
comparison. He tells us that
his prints did not sink as
deeply as the creature’s prints.

The plaster casts made from two prints (not shown here) measure
about 14.5 inches (36.8 cm) long.
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The Dahinden W ood Fragment

René Dahinden recovered
this fragment from the film
site in 1971. According to
his observations, it is the
same fragment as seen in
the film frames upon which
the creature either stepped
or nearly stepped on. Daniel
Perez is seen holding the
fragment in the photo on the
right, which provides a
better idea of its width.

It is possible that the wood fragment holds the key to whether the
creature in the film was either a hoax or a real bigfoot. If it is the same
fragment as seen in the film, then | believe its length can be used to
calculate the height of the creature. In other words, it can be used as a
sort of “measuring stick.” In all of the calculations | have performed
using the fragment, the creature comes out at over 7 feet tall. Indeed, |
have no problem at all justifying a height of 7 feet, 3.5 inches as
determined by Jeff Glickman, formerly of the North American Science
Institute.

What has been calculated using this process is the creatures
walking height. Its standing height (straight back/legs and so forth)
would be somewhat greater—up to 7 feet 11 inches (but | would say
about 7 feet 6 inches).That a human of this height acted as the
creature is “pushing the envelope” almost beyond reason. Finding
someone that tall and getting him in and out of the film site without
notice would be a tough call.
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The Chehalis Band Logo

This remarkable artwork
was created in 1980 by Ron
Austin, a Chehalis, British
Columbia, native. It was
inspired by the creature
seen in frame 352 of the
Patterson/Gimlin film. The
Chehalis people are firm
believers in sasquatch, and
many of them have actually
seen the creature. One
Chehalis native, Kelsey
Charlie (an acquaintance)
tells us he saw a female
sasquatch with a young one.
Indeed he was the third
generation in his family to
have had such an
experience.

Austin, who we can see is a highly skilled native artisan, fully “captured

the moment” with his traditional treatment of the subject. In my opinion,

the fact that he used the Patterson/Gimlin film for inspiration provides a

degree of credibility to the film.

The logo is highly appropriate from yet

another perspective. The word “sasquatch”

was developed by John W. Burns who was a

teacher on the Chehalis reserve from 1925 to

about 1945. Burns wrote two major articles

about the Chehalis people and the sasquatch

that were published in magazines (McLean’s

and Liberty). He provides very convincing

testimony on the reality of the creatures.

John W. Burns
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The Bossburg “Cripplefoot” Cast s

Over 1,000 very large tracks in snow of what appeared to be a
sasquatch with an injured or deformed foot were found in Bossburg,
Washington, on December 13, 1969. This was actually the second time
prints of this nature had been discovered in that area. A few prints were
found a few weeks earlier, and then a long line of prints. René
Dahinden and Ivan Marx found the prints on this second occasion and
followed them until they disappeared in the Walla Walla River. The two
men concluded that the creature dove into the river at that point.

In following the tracks, a spot was found where it appeared the
creature stood and urinated. Unfortunately, the men did not take a
sample—something Dahinden regretted for the rest of his life.

Two anthropologists have reasoned that the prints (and subsequent
casts) are essentially too good to have been a hoax or fabrication of
some sort.
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The Gigantopithecus Skull Model

At some point in his studies,
John Green suggested the
possible connection between the
extinct Gigantopithecus blacki (a
gigantic primate that became
extinct about 300,000 years ago)
and the sasquatch. Jaw bones
and teeth of Gigantopithecus
have been found in Asia. Green
reasoned that this creature might
have wandered into North
America using the Bering Strait
land bridge and somehow
survived to become what we
now call the sasquatch.

Dr. Grover Krantz agreed with
John Green'’s “theory,” and using
just the creature’s jawbone,
constructed a model of the entire
skull of the Gigantopithecus as
seen above. The skull was
replicated and sold and has now
become a treasured sasquatch-
related artifact.
The skull is usually displayed with the skulls of a human and a male
gorilla for comparison purposes, as seen in this second image.

Dr. Grover Krantz is seen here holding
what | believe is his original skull model. Soon
after, he duplicated the skull himself and it
was sold by Washington Statue University.
Much later, BoneClones in California obtained
the rights to duplicate it, and it is now sold
exclusively by that company.
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The Freeman Hand Cast & Knuckle Cast

Oddly, the “credibility” status of
these artifacts is reversed. In
other words, The scientists
involved in the sasquatch issue
give them very high credibility,
while main researchers
consider them probably faked.
The latter base their opinion on
Paul Freeman who is believed
to have faked a movie of a
sasquatch, footprints, and
particularly sasquatch hair
(synthetic doll's hair provided).

These casts were taken in
the Blue Mountains,
Washington, by Paul
Freeman. The hand cast
was obtained in 1995,
and the knuckle cast,
1982. Freeman reported
that a footprint 16-inches
(40.6 cm) long was found
near the hand print.
Shown below are
illustrations by Yvon
Leclerc providing size
comparisons and other
insights.

However, both sides (scientists and main
researchers) agree that the movie was
probably faked. As to the hair, there is no
doubt that it was faked, but Freeman had an
explanation. He said he was tired of not
getting a reply on actual sasquatch hair he
submitted for analysis, so sent in doll’s hair
to see what would happen. Naturally, a full
written report was published proclaiming
that Freeman sent in synthetic hair, claiming
that it was sasquatch hair.
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The Skookum Cast

obtained.

The Skookum Cast is an
assortment of what appear to
be body prints of a large
creature that reclined in soft
soil (loose earth/light mud)
and repositioned itself.

The cast was taken in 2000
in the Skookum Meadows
area of the Gifford Pinchot
National Forest, Washington
(at the base of Mount St.
Helens).

Researchers had placed
fruit in the soft soil area in
hopes that a sasquatch
would walk through the soil
and leave footprints.
However, it appears the
creature elected to recline
some distance away from the
fruit and then reach in and
take it.

At one point the creature
appears to have dug in its
foot, leaving a remarkable
impression of a its heel and
the back of its leg.

A large plaster cast was
made of the entire
Impression area, and later a
mold was made from the
cast. Itis from this mold that
the heel, seen here, was

The second image shows Dr. Jeffrey
Meldrum with the cast. He and three other
anthropologists examined the cast and
concluded that the impressions cannot be
attributed to any known animal species.




The Abbott Hill Cast

This cast is probably the best
impression of a sasquatch footprint
ever taken. The foot measure 15.5
inches (39.4 cm) long and has very
distinct toes. The print that produced
the cast was one of several found in
April 1982 in an area of Grays Harbor
County, Washington, referred to as
Abbott Hill. The original cast (the cast
shown here is a copy) was made by
Deputy Sheriff Dennis Heryford. On
the same day, other prints were found
about 7 miles away at a place called
Workman'’s Bar. These prints were
also investigated by Deputy Heryford.
This time, there were two different
lengths—15.5 inches and 17 inches
(39.4 cm and 43.2 cm).

Heryford is seen
here on the left with
Sheriff Dennis
Morrisette and the
original cast. A
detailed police report
was written on the
incidents and while
the police did not rule
out hoaxing, at least
one scientist did. Dr.
Henner Fahrenbach
inspected the prints first hand and noted that there were half-tracks and
other evidence that indicated a flexible or natural foot. Furthermore,
subsequent research by Dr. Jeffrey Meldrum gave the prints very high
credibility as genuine sasquatch footprints.
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The Birnam Sculptures

The remarkable sasquatch
head sculptures by Penny
Blrnam were first presented at
my Vancouver Museum exhibit
in July 2004. Penny created
the sculptures especially for
this exhibit, and the story is
amusing.

In the early stages of
creating the exhibit, |
mentioned to my son, Dan,
that | really needed a
sasquatch sculpture. He said
that he had seen a shop on
Granville Island that had a
remarkable gorilla head
sculpture, so | asked him to
find out who the artist was. He
visited the shop and informed
the proprietor what we were
doing, and that we would like
to talk to the sculptor who
created the gorilla head. A day
later | got a telephone call
from Penny who volunteered
to create a sasquatch head for
my exhibit.

| met with Penny the next
evening and gave her images
from the Patterson/Gimlin film
and other material to assist
with the project.

Much later, when | went
over to see the finished
sculpture, she presented me
with four heads. She told me
that she had concluded that
the sasquatch was probably
very much like humans, and
would have distinctly different
facial feature. As a result, she
created four distinct individuals
for my exhibit.




The Four Horsemen

The four major sasquatch
personalties and
researchers during the
20th century were John
Green, Dr. Grover
Krantz, Peter Byrne, and
René Dahinden. Green,
Byrne and Dahinden
became fully involved in
the late 1950s; Krantz,
1963.

John Green Dr. Grover Krantz Although all four men
were heavily involved in

sasquatch field
investigations for some
40 years, none of them
actually saw a
sasquatch. Nevertheless,
each professed a firm
belief in the existence of
the creature and in the
authenticity of the
Patterson-Gimlin film.

Peter Byrne René Dahinden

Most certainly, for several decades these individuals were
predominant in everything sasquatch-related in the West. They were
often interviewed for their opinions and thoughts, and appeared in
numerous newspaper/magazine articles, and several television
documentaries.

At this writing, only Green and Byrne are still with us. Dahinden
passed away in 2001, and Krantz, 2002.
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